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lized. The slightest acquaintance with Indian history or philosophy makes you pause when the cheerful English philistine talks of the " inferior race," and you are least inclined to use that language when you have looked at these splendid monuments of imaginative art and realized their manifold expression of human moods. From the vast walls and ramparts of the deserted cities south of Delhi to the exquisite and all but effeminate delicacy of the Shah Jahan buildings at Agra, they range through a scale of infinite variety. And yet, on another side, they mark the essential contrast between the wealth and the poverty of India. There is nothing to bridge the gap between the palace and the hovel. The great mosque towers over a city of slums. This people can build everything except houses to live in themselves, and none of their dynasties of aristocratic rulers has troubled to teach them that art. It is meet,